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LAB#2
HORS CATEGORIES

The Nouveau Musée National de Monaco presents LAB#2, Hors Catégories from 26 January to
18 March 2018 at Villa Sauber, with Berger&Berger, Patrick Corillon, Félix Dol Maillot and Damien
MacDonald.

LAPBis about turning the museum into a laboratory and rendering the experiences to be had there crystal clear.
About encouraging the public to take notice of the museum at the same time as they wander through it and to
no longer be simply visitors. We want to turn their transit through the museum into a shared experience.

Begun at Villa Sauber two years ago with a LAB that focused on the functions and professions inherent in a
museum’s activities, the experience offered engaged visitors by showing them the hidden side of the
surroundings they are accustomed to seeing during an exhibition.

With this second edition, LAB#2 wants to continue the redefinition of what a museum really is. Or, rather, it
wants to do away with definitions, to leave behind conventional understanding by including works by
unclassifiable creators that shake up the word “artist” through multiform practices. The museum wanted its
guest-artists to question the place that their works occupy and to make their inquiry evident, thus the NMNM
has invited four of them to consider what the museum of tomorrow will be like.

To their works are added those of Michel Blazy, an artist originally from Monaco who is recognised
internationally for his practice that focuses on perishable materials. His works, living sculptures from the
national collections, challenge museum conservation practices.

With Deconstruction, Félix Dol Maillot, another artist linked to the Principality, presents a set of photographs
made on site in 2016 that takes Villa Sauber as its subject. By isolating details of the building to reveal both its
beauty and fragility, he creates a paradoxical temporality in which the history and future of the site are fused.

Similar to their work on museum architecture, Berger&Berger suggest a reform of the principal conditions that
a museum customarily controls: lighting, humidity levels and temperature. The two brothers have combined
their fields of expertise — art, architecture and design — in installations that deconstruct each component to
explore the technical aspects of an exhibition space.

Patrick Corillon reinvents History: the histories of Villa Sauber, Monaco, literature, art, performance and
architecture, among others. Using legends, he produces myths. He has taken the collections of the NMNM to
produce a catalogue déraisonné, chimerical and poetic. A wide-ranging creator, his favourite field of research is
language, as is demonstrated by his seven-family game that visitors are invited to play.

For Damien MacDonald art is a means to lose himself, to let go and deconnect, so as to better defragment the
hard disk of our overworked minds. Using drawings, film and a comic strip, he summons mythology, antiquity,
the kabbalah, alchemy and up to Marcel Duchamp to create a highly contemporary reverie: a timeless tale.

All this is areminder thata museum s first and foremost a place of production and of the experimentation of our
collective memory.



BERGER&BERGER
Laurent P. Berger et Cyrille Berger

Laurent P. Berger and Cyrille Berger are a visual artist and an architect respectively. Since 2006 they
have worked together under the identity Berger&Berger.

They have taken part in a large number of exhibitions, notably the 12th Venice Biennale of Architecture
in 2010; the Centre international d’art et du paysage de Vassiviere (Champ dexpériences) et the
Centre d’art contemporain du Parc Saint Léger (At/as critigue) in 2012: the Tuileries Gardens as part of
Fiac Hors les murs en 2013; the MUDAM Luxembourg (Solides Fragiles] in 2014; and the Palais de
Tokyo (Lusage des formes) in 2015. They have held personal exhibitions, at the Rosascape
contemporary creation platform in Paris in 2011; at the Fondation Pastificio Cerere in Rome and the
Galerie Torri in 2012; at the Kunsthalle Mulhouse in 2013; and at the Galerie Visconti in Paris and the
Centre d’art de la Comédie in Caenin 2016.

This year they have been invited by Emma Lavigne, the exhibition curator, to take partin the 14th Lyon
Biennale, Mondes Flottants.

They participate in several national and international architecture competitions. In 2012, they
delivered Notus Loci, the extension of the Centre International d’Art et du Paysage de I'lle de Vassiviére,
in 2015 the extension of the Musée de la Collection Lambert in Avignon and in 2016 the requalification
of the public spaces of the Centre national de la danse in Pantin. They won the competition for the
requalification of the hall at the Ecole nationale supérieure d’arts de Paris-Cergy, which they will deliver
insummer 2018.

Berger&Berger about their project forLAB#2

“Farewell, this thought says to me, | shall go no further”.
A museum landscape

This quotation comes from Paul Valéry's 7he Problem of Museums. With this text, Valéry considers one
of the essential issues faced by a museum, the contrast between what is perceived by the viewer and
the scientific approach given, and it allows contemplation of this issue to be extended to the
developments in museology during the 20th century. Berger&Berger’s project for Lab Il attempts to
reconcile the two notions.

The museum space changed a lot last century, as is borne out by Villa Sauber’s former studio and
almost all of its rooms. Originally heavily glazed and looking onto the garden, the rooms were
progressively walled up and “neutralised”. Hanging space was gained on the facade while the natural
light was shut out in favour of artificial light. At the same time, false ceilings were installed to hide the
air-conditioning shafts and, in so doing, also the mouldings of the interior decoration. These rooms
were progressively transformed into neutral and artificially controlled white boxes.

We should see here a tendency of the museographical assumptions of the 20th century that wanted
exhibition spaces to be in keeping with artists’ studios where works were produced, but also the
installation of the requirements for the conservation of those works, which today must be presented
in an ad hoc exhibition climate. By providing uniform light whose intensity and UV component is



controlled, with air humidity at 50% and the air cleaned of its potentially aggressive constituents, a
double form of “neutralisation” is implemented, aesthetic and physical.

Regarding the museum space and the transformation of the museum, we propose a form of exchange
between the exhibition climate and that of the exterior, and a new engagement with the architecture
of Villa Sauber so as to enhance the outdoor/indoor and natural/artificial relations, and consequently
also the conditions in which an exhibition is held and thus affect the perception of the works.



PATRICK CORILLON

Patrick Corillon was born at Knokke (Belgium) in 1959. He lives and works in Paris and Liege; teaches
at the Fine Art school of Nantes and is represented by the In Situ Gallery (Paris)

He has done exhibitions at Documenta IX in 1992, the Sao-Paulo Biennale in 1994, Lyons in 1995,
Sydney in 2002.

His work has been exhibited at the Tate Gallery and the Royal College of Art, London; the Georges
Pompidou Centre and Palais de Tokyo, Paris; the Palais des Beaux-Arts, Brussels and Charleroi in
Belgium; the De Appel Foundation and Witte de With, Netherlands; the Gulbenkian Foundation, Lisbon,
Galerie des Archives (Paris), Marconi (Milan), Massimo Minini (Brescia), Albert Baronian (Brussels),
Modulo (Lisbon], Produtzenten (Hamburg), Nicole Klagsbrun (New York], Yvon Lambert (Paris), Tania
Rumpff (Haarlem])...

He has done public commissions for: Manufacture des Gobelins; Nantes Trams; the Brussels
Parliament; the collegiate church of St Waudru, Mons; Sittard New Town (Netherlands]; Metz
University; the Théatre des Abbesses, Paris...

His works are featured in the following public collections: Pompidou Centre, FNAC, Caisse des Dépots
et Consignations, FRAC Pays de Loire, PACA, Burgundy, Languedoc-Roussillon, Limousin, Alsace,
Picardy... (France); Contemporary Art Museums of Antwerp, Gent, Ixelles, Communauté Wallonie-
Bruxelles... (Belgium); Polk Museum, Florida.

“Patrick Corillon has affinities with Borges and the Portuguese poet Fernando Pessoa, who constantly
propagated fictional characters, friends and acquaintances in writing, created their lives and had close
relations with them.

The moments of daily life that Patrick Corillon produces are always rooted in the places where they are
conceived. For the artist, fiction is a postulate of reality, not a flight from the real world but a strategy
to come as close to it as possible. It is an investigative method.

Quite casually, Corillon prompts viewers to reconsider their understanding of contemporary art since
the time of Duchamp and to be actively involved inits interpretation so as to give life to the work. With
his stories he creates a screen of mental images for everyone. . Making the invisible visible, making
one’s own cinema, this is what the artist asks us to do.” Jérdme Sans

Patrick Corillon for LAB#2
The Monégasques

The second chapter of “The Monégasques”, a youthful novel attributed — in spite of his denials — to
Henry James, is devoted entirely to a strange gameof cards played in Villa Sauber. The stakes at play
are considerable but are not properly explained to the reader: we surmise that whatis atissue between
the set of siblings playing is the division of the family’s assets, which put them into states of extreme
emotion (fascination, greed and terror). One object is shown on each of the cards.

The players hold their cards in front of their faces in a large fan in such a way that the motif printed on
the back of the cards forms a sort of mask. If held carefully, the motifs on the cards combine to form
different human expressions that conceal the players’ real feelings. Altering the different positions of
the cards in the hand, the masks can inspire awe, move or disconcert an opponent.



Although the game is entirely an invention, we have attempted to recreate the cards in the form of a
game featuring the seven families with the most outstanding objects in the Villa Sauber collections
featured on the front. For the back, we have unfortunately been obliged to use a motif formed of
arabesques to be able to create the engaging expressions of primitive masks.

The James Report

Given his great familiarity with the art scene in Monaco, in 1913 Henry James was asked to appraise
the dangers of degradation to the most important works in the future Musée d’Art Moderne de Monaco.
And if some of them were to experience ageing, he was also asked to research the exact causes.
Despite his great age, Henry James set about the task and a year later handed in his report.

On account of their particular theoretical context, some works generate more discussion among
viewers than others and thus are at more risk of alteration caused by abnormally high levels of CO2.
Some insects, like Sirtonis, camouflage themselves by eating a tiny part of the surface on which they
rest. Thus, when restoring a painting on which they are found, all that is needed is to crush them for
the original colour to be returned to visibility.

Some artists, considered by the public as dandies, used so much perfume that the most delicate
colours on their paintings were affected by the airborne substances and reacted to produce instances
of whitish emulsion.

When certain warm colours are applied to a linen canvas which contains too much cellulose the colours
may stimulate the material and put out tiny shoots which pierce the paints crust.

The physical involvement of some painters in their work is so impulsive that their brush can lose some
of its hairs. If they get stuck and curledinto the paint, which is not their normal shape, with time they
start to straighten. This alteration, which might take up to thirty years, generally creates a slight
crackingon the surface of the painting.

Some paintings protected by a sheet of glass give off such a strong reflection that anyone who looks
at the works face on, believesthey have already seenthe paintings.

When it was published, the “James” report caused such a stir that a second opinion was demanded.
Having with relief discovered the excellent state of conservation of the works studied, the second
report came to the following conclusion: by dint of studying the same image for an entire month, the
stains and parasites that Dr Langston believed he could see on the surface of the works were in fact
caused by his eyes, which were overworked by his close observation.



FELIX DOL MAILLOT

Félix Dol Maillot grew up in a family of artists that spent its time between Paris and the shores of the
Mediterranean. Raised on street culture, a lover of graphic arts and cycling, he threw himself into the
world of fashion by creating a brand of clothes and accessories with his brother. In New York in 2014
he discovered photography almost by chance alongside the still life photographer Lionel Koretzky, and
the fashion photographer Nathaniel Goldberg. He works or has worked for J.M. Weston, Montblanc,
Maison Lejaby, Air France Magazine, Madame Figaro, Le Monde, Vanity Fair Spain, or else Lui Magazine.

Déconstruction

In this series, spread over two floors, Félix Dol Maillot presents eleven photographs of Villa Sauber that
he took in February 2016. This exhibition shows the outside of the villa, from its sublime large windows
that gaze onto the Mediterranean to its most exquisite details — its piers, pediments, amphoras and
low reliefs. It is exactly there, between the general view and the details, the overall prospect and
minute refinements, that the artist wished to focus his attention. As part of the renovation project of
the villa, these photographs reveal the flaws and frailties of a building that has known magnificence.
The photographer, who values pure lines and geometric proportions, symmetry, angles and corners,
has enlarged the tiniest blemish, the slightest paint blister, the splintering of a guardrail or a bench.
Free of all nostalgia, he offers viewers images that document the passing of time that he has enhanced
with new colours and deep lines: the black background of the series Jéséquilibre brings out the grain
of the stone, the colonnades in Jjptyque and Vues / et //display intensified symmetries, the elevation
of ridges in Lignes /et //exposes the pink and beige tones of the walls.

By means of three separate installations outside in the garden, the artist wanted to reveal the secret
of his creative process. Facing the villa are six blocks of concrete, each topped by an iron right angle,
that together define three precise visual fields. Having reached a point indicated on the ground, the
viewer shares the same view as the photographer: a portion of the fagcade, two columns and the
sequence of a guardrail.

Through these works of anamorphosis, Félix Dol Maillot actualises a space of connivance and
perceptible complicity in which the meaning of his project becomes apparent. It is derived from the
notion of the field and its frame, of what he selects and rejects, of the technical constraints inherent
in photography and choices that the artist’s eye must necessarily make.

Félix Dol Maillot about Déconstruction

It's rather as though this Villa had always been there. Clearly visible yet also hidden, its salmon-
coloured and milky skin carved into colonnades, in arabesques nibbled at by the elements, it is ringed
by a large melancholic garden whose palms are often missing their crown. The heart of the building is
in contrast radical, lined with modern visions of art, in an aspiration for the acme of the experimental.
It is always this heart that one goes to visit, rarely its container. The outside of the Villa is rendered
almost indiscernible among its imperfections, gets taken in as a general illusion, in which the
confectionery circumvolutions of its balconies seem to forget what is slowly fading. It is this dichotomy
that has galvanised my work. The desire to show this skin as it really is, with all its scars. The beauty
of the sunbaked stone, the steps patinated with wear, the corners smoothed by the wind. By dwelling
on each detail and photographing it like an immense jewel behind which black and white backgrounds
slip, as though this work were a series for glazed paper. Like a projector, the plain background suddenly



shows up all that is beautiful, ugly or damaged. Even those who are familiar with the Villa are prompted
to take a new look at the silent erosion it suffers. And to prolong this scrutiny, some images have been
retouched, harmonised, massaged, with the aim of giving a better idea of what might exist there
tomorrow. Like a wish, whose possible outcomes might be projected so as to better understand the
immediate reality.



DAMIEN MACDONALD

Damien MacDonald was born in 1979 in London. After studying Art History and Philosophy, he writes
and draws. From theatre to comic books, from exhibitions to essays, he works on the question of the
subconscious and mythology. His work has been shown at the Munch Museum (Oslo), at the Atomium
(Brussels), at the Exhibition Center in Ordos (China). His theatre has been seen in many festivals in
France. Hypnos Rex, his latest creation, which is touring during the next season, is about Rasputin,
played by Denis Lavant, directed by Razerka Ben Sadia Lavant.

He has also curates art shows, the most notable of which was "Drawing the Invisible" (2015) at 24B
Paris. He defines himself as an extemporary artist.

NINE

Nine copies of a comic book are dispersed in the exhibition. Its title is 9, like the number of muses. The
book describes a dream during which | am brought face to face with Marcel Duchamp and his
relationship with Monte Carlo. That brings me to wonder about the form Mnemosyne takes today and
the metamorphoses of the divinities. The book contains the keys to understanding the different
drawings displayed in two rooms of the Villa Sauber.

VERTICAL DREAM GARDEN

The first room offers a set of suspended drawings. They attempt to crystallise an ancient dream made
by one of the last inhabitants of the Villa Sauber. The drawings reflect on the intuitive architecture of
an imaginary museum. Marcel Duchamp’s friend and gallerist, Arturo Schwartz, wrote a book called
Kabbale et Alchimie, which contained the following passage: “The alchemist's Quest, the Great Work,
was also called poiesis, a term that identifies poetry to knowledge. In his Quest for knowledge, the
alchemist began by exploring the structure of matter. Because dealing with matter meant
understanding one’s own body. And that bodily knowledge emancipates the individual, by helping us
understand our psyche”.

[ONISATION

The second room is an intuitive depiction of the nine muses. Before Plato’s /on, only three muses were
worshiped. At that time they were still more closely linked to music than to museums. In Delphi they
were even named after the strings on a lyre: Nete, Mese and Hypate. This room therefore has a musical
accompaniment.

After his dialogue /on, Plato and then the Neo-Platonists linked muses with the inspiration that
engenders all the arts. Since this “lonisation”, they have been nine in number. This room is a “gallery of
portraits” of the nine facets of a museum. It contains an animated film called £ntre les /ignes with
music by Benoit Esté. The film is a daydream, it shows the interaction of the psyche and the muses.



Damien MacDonald about his project for LAB#2
The museum as the memory of the Future

‘Malraux used to say: to come to the museum, you need a memory’

”

Ifyou don’t already have a memory, it will be activated at the museum
Bernard Stiegler

| am convinced our dreams can communicate between themselves, because the unconscious is
collective. We can influence our own dreams, but also those of others. When | dream up a work, | think
of itas away of acting on the buried layers of the psyche. It's about curbing the nightmares our society
lets circulate freely, and, inversely, creating clearings that allow a renewed intimacy. Fascinated by
networks, our era has forgotten about the most elementary intellectual decency. In an attempt to
make the works efficient, | give particular attention to ancient archetypes, and try to identify and
implement symbols in their rawest form. Thus, the many mythologies have become my favourite
playgrounds.

Asked, for LAB#2, to reflect on the future of museums, | immediately focused on the Muses and their
mother Mnemosyne, the goddess of memory. Etymologically, a museum is the place “of the Muses”.
Mythologies evolve with technologies. Our age is in the process of radically transforming our
relationship with knowledge and inspiration. Memory no longer needs to be a container or an inventory
because technology will do this for us. However, memory is becoming increasingly intuitive and
intersubjective. It is changing into a link-creating ability. Museums therefor are our memory of the
future. For this exhibition, | wrote a threefold story.
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PUBLIC PROGRAMME

The NMNM seeks to encourage meetings between the public, artworks and creators. At Villa Paloma and
Villa Sauber, La 7Table des Matiéres and Le Salon de Lecture offer visitors of all ages a special setting
allowing them to extend their visit and quench their curiosity.

Alongside the thematic visits (upon reservation) and the children’s workshops MASC (during school
holidays), the public programme offers all year round informal encounters in small groups with artists,
architects, historians, curators enabling visitors to see things in new ways and discover new horizons..

GUIDED TOURS

Mediators are available every Tuesday, Saturday and Sunday to guide the public in its visit or answer
questions (French and English).
Group visits are possible every day of the week, upon reservation.

The NMNM also develops, in close collaboration with specialized associations in Monaco and its region,
visits for people with disabilities. A programme adapted to visually impaired public is available on
reservation and visits in sign language are also offered. Groups from the AMAPEI have also been
welcomed regularly for a few years, and are still today.

MIDI AU MUSEE
Every Tuesday between 12 and 2.30 pm the visitors can access the Villa for free and benefit from a 10-
minute guided tour of the exhibition, focusing onan artwork or exhibition room.

ATELIERS EN FAMILLE

During LAB#Z, the “ateliers en famill” offer a travel back in time. Based on a booklet, parents and
children discover the projects of the five artists who, each in their own way, question the museum —
the idea of the museum in general, the NMNM in particular and more specifically Villa Sauber — to try
and imagine what the museum of tomorrow will be like.

Every Sunday at 11am, the participation to the “ateliers en famille” (subject to availability and upon
reservation).

Length of the workshop : 45 minutes — Age of the children: 7-12 years old

MASC — CHILDREN WORKSHOP

In the frame of the exhibition LAB#2, Hors Catégories at Villa Sauer, the NMNM organises a one-week
workshop from children from 7 to 12 years old from March 5 to 9. Drawing from the artworks
presented in the exhibition, the children will produce a stop-motion film on a tablet. Creation of the
scenario, the decors, the characters, the dialogues, the sound track ... a big project for this collective
shooting. “Action !”

CONVERSATIONS
During the exhibition, encouters around each artist will be organised. For more information, please chexk

the museum’s website and facebook page.

Information and registration : public@nhmnm.mc
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Il. NOUVEAU MUSEE NATIONAL DE MONACO

The NMNM reveals the Principality of Monaco’s heritage and sheds light on contemporary creation
through temporary exhibitions in its two locations — Villa Paloma and Villa Sauber. This approach is part
and parcel of an unusual territory whose history has always been marked by the dialogue between
artistic, cultural and scientific disciplines as well as the support given to creators, thinkers and
researchers.

EXHIBITIONS OF THE NOUVEAU MUSEE NATIONAL DE MONACO

VILLA PALOMA

Tom Wesselmann, La promesse du bonheur
June 29, 2018- January 2019
Curator: Chris Sharp

Alfredo Volpi, The poetics of color
February 9 —May 20,2018
Curator: Cristiano Raimondi
With the support of Instituto Volpi

Collection NMNM
A selection of works acquired thanks to the support of UBS [Monaco] S.A.
February 9—May 20,2018

Hercule Florence. Le Nouveau Robinson
March 17 —September 24,2017
Curators: Linda Fregni Nagler and Cristiano Raimondi
With Linda Fregni Nagler, Lucia Koch, Jochen Lempert, Leticia Ramos and Daniel Steegmann
Mangrané

Jean-Pascal Flavien, folding house (to be continued}], 2016 — permanent installation in the gardens

Danse Danse Danse
September 23,2016 — January 8, 2017
Curators: Benjamin Laugier et Mathilde Roman
Danse, Danse, Danse is a project which takes place in three phases concentrating on
choreography and its displacements, its collaborations and its extensions.
With : Alexandra Bachzetsis & Julia Born, Nina Beier, Emily Mast, Aernout Mik & Boris Charmatz,
Christodoulos Panayiotou, Emilie Pitoiset and Julien Prévieux
Tables des Matiéres: Guy de Cointet, Sans titre, c.1965 (Collection NMNM]

Duane Hanson

February 20 —August 28,2016
An exhibition initiated by The Serpentine Galleries, London

13



Project Space
Roland Flexner

February 20 —April 17,2016
Thomas Demand, NMNM Collection / UBS Art Collection
April 29 — August 28, 2016
Video Room
Oscar Murillo, meet me ! Mr Superman, 2013-2015
February 20 —May 30, 2016
Leticia Ramos, Vostok, 2014(NMNM Collection)
June 15 —August 28,2016

La Tables des Matiéres
Jochen Gerner, U.R.S.5, 2013 and Amérique du nord, 2013
February 20 — April 17,2016
Thomas Struth, National Gallery I, London 1989, 1989 (UBS Art Collection)
April 29 — August 28, 2016

Fausto Melotti

July9,2015—January 17,2016

In collaboration with Fondazione Fausto Melotti

Curators: Eva Fabbris and Cristiano Raimondi (NMNM]

Project Room: Alessandro Pessoli (09.07-27.09.2015) and Paul Sietsema (18.10.2015-
17.01.2016)

Construire une Collection

January 22 — June 7, 2015

Curators : Marie-Claude Beaud, Célia Bernasconi and Cristiano Raimondi (NMNM]

With William Anastasi, Richard Artschwager, Michel Blazy, Pascal Broccolichi, Daniel Gustav
Cramer, Alain Declercq, Jean Dubuffet, Hubert Duprat, Jan Fabre, Jean-Pascal Flavien, Geert
Goiris, Gary Hill, Rebecca Horn, Anish Kapoor, Jochen Lempert, Yinka Shonibare MBE, Daniel
Steegmann Mangrané, Su-Mei Tse and Cerith Wyn Evans

Gilbert & George Art Exhibition

June 14 — November 30, 2014

Nouveau Musée National de Monaco presents a major exhibition of the art of Gilbert & George.
46 historical and more recent pictures tracing more than 40 years of creation all coming from
a family collection based in Monaco are shown in a presentation designed by the artists on the
three floors of Villa Paloma.

La Table des Matiéres: Guillaume Leblon, Nouvel Ange [au Cigare), 2013, collection NMNM

Richard Artschwager !

February 20— May 11, 2014

Exhibition organized by the Whitney Museum of American Art, New York in association with
Yale University Art Gallery, New Haven.

Curator: Jennifer Gross, deCordova Sculpture Park and Museum, Lincoln, Massachusetts
Scientific coordination of the exhibition in Monaco: Cristiano Raimondi (NMNM]

La Table des Matiéres: John Baldessari, Mountain Climber (Incomplete] / Passers By /
Confrontations, 1992, UBS Art Collection
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Promenades dAmateurs, Regard[s] sur une Collection Particuliére
October 2013 —January 5, 2014
Curators : Marie-Claude Beaud(NMNM] and Loic Le Groumellec
With Chris Burden, Mark Francis, Gérard Gasiorowski, Peter Joseph, Jonathan Lasker, Loic Le
Groumellec, Robert Mangold, Joyce Pensato, Yves Peyré, Raymond Savignac, Niele Toroni,
Bernard Villemot et Lawrence Weiner.
La Table des Matiéres: Photographies de Constantin Brancusi, Collection NMNM

ERIK BULATOV, Paintings and drawings, 1966 & 2013
June 28 - September 292013
Curators : Marie Claude Beaud et Cristiano Raimondi (NMNM]
La Table des Matiéres: Drawings by Ed Ruscha, UBS Art Collection

MONACOPOLIS
Architecture, Urbanism and Urbanisation in Monaco, Realisations and Projects — 1858-2012
January 19-May 12,2013
Curator : Nathalie Rosticher Giordano (NMNM)
La Table des Matieres: Matthias Hoch, Paris #31,1999

Thomas Schiitte. Houses
July 7- November 11, 2012
In collaboartion with Castello di Rivoli, curators : Andrea Bellini et Dieter Schwarz
La Table des Matieres: series of drawings by Aldo Rossi

Groupe SIGNE 1971 — 1974
April 21 —June 17, 2012
Lart de la rue au Musée ?
Curators : Groupe Signe

Inauguration of La 7able des Matiéres, a library, a social space and forum conceived for NMNM
by Jonathan Olivares — curator : Frangois Larini [NMNM]
Sans titre 2003-2009, series of 6 drawings by Simon Jacquard.

LE SILENCE Une fiction
February 2 — April 3,2012
Curator: Simone Menegoi, Associate Curator : Cristiano Raimondi (NMNM]
With Dove Allouche, Vladimir Arkhipov, Arman, Bartolomeo Bimbi, Maurice Blaussyld, Michel
Blazy, Karl Blossfeldt, Brassai, Peter Buggenhout, Carlos Casas, Romeo Castellucci, Lourdes
Castro, Tony Cragg, Daniel Gustav Cramer, Geert Goiris, Jochen Lempert, Yves Marchand &
Romain Meffre, Adrien Missika, Linda Fregni Nagler, Walter Pichler, Rudolf Polanszky, Pierre
Savatier, Erin Shirreff, Michael E. Smith, Daniel Spoerri and Hiroshi Sugimoto

3 exhibitions + 1 Film
October 16,2011- January 8, 2012
La Table des Matiéres, pilot of the final space, by Jonathan Olivares, Curator : Frangois Larini (
NMNM]
Du Rocher & Monte-Carlo, Premiéres photographies originales de la Principauté de Monaco,
1860-1880
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Curator : Nathalie Rosticher Giordano (NMNM)

Projection of Letter on the blind, For the use of those who see, 2007 by Javier Téllez (Coll.
NMNM)

Curator Cristiano Raimondi (NMNM)

Caroline de Monaco, portraits

by Karl Lagerfeld, HelImut Newton, Francesco Vezzoli, Andy Warhol et Robert Wilson

Curator : Marie-Claude Beaud (NMNM)

OCEANOMANIA, Souvenirs of Mysterious Seas, from the Expedition to the Aquarium
April 12, 2011- September 30,2011
A project by Mark Dion
Co-Curators : Sarina Basta et Cristiano Raimondi (NMNM]
In collaboration with Musée océanographique de Monaco
With Matthew Barney, Ashley Bickerton, David Brooks, Bernard Buffet, David Casini, Michel
Camia, Peter Coffin, Mark Dion, Marcel Dzama, Katharina Fritsch, Klara Hobza, Isola etNorzi,
Pam Longobardi, Jean Painlevé, James Prosek, Man Ray, Alexis Rockman, Allan Sekula, Xaviera
Simmons, Laurent Tixador et Abraham Poincheval and Rosemarie Trockel.

La Carte d'aprés Nature
September 18,2010 — February 22, 2011
A project by Thomas Demand
Associate Curator : Cristiano Raimondi (NMNM]
With Kudjoe Affutu, Saadane Afif, Becky Beasley, Martin Boyce, Tacita Dean, Thomas Demand,
Chris Garofalo, Luigi Ghirri, Rodney Graham, Henrik Hakansson, Anne Holtrop, August Kotzsch,
René Magritte, Robert Mallet-Stevens, Jan et Joél Martel and Ger van Elk

VILLA SAUBER

Latifa Echakhch
April 20 — October 28, 2018
Curator : Célia Bernasconi

LAB#Z, Hors Catégories
January 26 —March 18,2018
With Berger&Berger, Patrick Corillon, Félix Dol Maillot and Damien MacDonald

Michel Blazy
December 16,2017 —March 18,2018

Saadane Afif, The Foutain Archives 2008-2017
June 2 — October 15,2017
An exhibition jointly produced with le Centre Pompidou
Commissaire : Célia Bernasconi (NMNM)]

Kasper Akhej, Welcome (to the Teknival]

June 2 —January 7, 2018
Curator : Célia Bernasconi (NMNM]
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Poipoi; Une Collection Privée a Monaco
Ferburary 24 — April 30
Curator : Cristiano Raimondi (NMNM]

Designing Dreams, a Celebration of Leon Bakst
October 23,2016 — January 15,2017
Curators : Célia Bernasconi (NMNM] and John E. Bowlt
Shéhérazade, Le Spectre de la rose, L'aprés-midi d'un faune, Daphnis et Chloé, Narcisse...
Diaghilev’'s major productions for the Ballets Russes between 1909 and 1921 are still indelibly
printed in the collective memory through Leon Bakst’s (1866-1924) drawings, costumes and
colourful decors.
To celebrate the Russian artist’s 150th anniversary, artist-choreographer Nick Mauss designs
an original setting for this exhibition, inspired by the fabric designs drawn by Bakst, to which
Yves Saint Laurent paid a stirring tribute.

Villa Marlene
A project by Francesco Vezzoli
April 29 — September 11,2016
Villa Marleneis a project devised by Francesco Vezzoli (197 1) which retraces his work devoted
to the mythical figure of Marlene Dietrich over more than 15 years. The exhibition proposes a
fictional circuit in an abode which could have hosted the actress, decorated with portraits
bearing her effigy produced by the most important artists of her day and age.
The artist here creates a fantasy mise en scene-like presentation of the diva’s life and on the
viewers arrival brings to their attention this simple fact that: “Everything that you will see in
this exhibition is just pure fiction.”

LAB — Behind the Scenes of Monaco’s art museum
November 26, 2015 — March 20, 2016
For four months the Villa Sauber was open free of charge to the public from Thursday to Sunday,
offering visitors a chance to examine more closely what paces the life of a museum: study and
restoration programmes, production and exhibition set design, as well as workshops and
encounters.

Construire une Collection
March 21 — November 1, 2015
With Arman, Robert Barry, Christian Boltanski, Lourdes Castro, César, Mark Dion, Err6, Hans-
Peter Feldmann, Claire Fontaine, Jeppe Hein, Linda Fregni Nagler, Camille Henrot, Bertrand
Lavier, Anne et Patrick Poirier and Hans Schabus
Curators : Marie-Claude Beaud, Célia Bernasconi and Cristiano Raimondi (NMNM]

Portraits d’Intérieurs
July 10,2014 —February 1,2015
Curator : Célia Bernasconi (NMNM)]
The exhibition, presents interventions by 5 artists in the different spaces of Villa Sauber : Marc-
Camille Chaimowicz, Danica Dakic, Brice Dellsperger, Nick Mauss et Laure Prouvost stage
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replicas of interiors, playing with all the formal codes of decoration : wallpapers, furniture,
fabric, carpets, mirrors, ceramic objects...

MONACOPOLIS,
Architecture, Urbanism and Decors in Monte-Carlo
June 17, 2013 —February 23,2014
Curator : Nathalie Rosticher Giordano (NMNM)

MONACOPOLIS,
Architecture, Urbanism and Urbanisation in Monaco, Realisations and Projects — 1858-2012
January 19— June 2, 2013
Curator : Nathalie Rosticher Giordano (NMNM)

KEES Van Dongen, L atelier
June 15— November 25, 2012
Curator : Nathalie Rosticher Giordano (NMNM]

Princesse Grace : More than an /Image
April 3 - May 20,2012
An exhibition by the students of Central Saint Martins College of Art and Design for the “Pringle
of Scotland Archive Project”.
Guest curator : Alistair O'Neill

Looking up... on aura tout vu presents the de Galéa Collection
June 22, 2011 —January 29, 2012
Curators : Béatrice Blanchy (NMNM] et Lydia Kamitsis

Looking up... Yinka Shonibare MBE
June 8,2010 - April 30, 2011
Curator : Nathalie Rosticher Giordano (NMNM)]

Etonne Moi ! Serge Diaghilev et les Ballets Russes

July 9 —September 27, 2009
Curators : Nathalie Rosticher Giordano (NMNM] John E. Bowlt and Lydia lovleva
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ORGANISATION CHART
NOUVEAU MUSEE NATIONAL DE MONACO

PRESIDENT OF THE BOARD
PRESIDENT OF THE ACQUISITION COMMITTEE

H.R.H. The Princess of Hanover

DIRECTION
Director : Marie-Claude Beaud
Assistant to the Director: Fiorella Del Prato

ADMINISTRATIVE AND FINANCIAL DEPARTMENT
Administrative and Financial Manager : Angélique Malgherini
Administrative and Financial Assistant : Daniéle Batti
Secretary: Sandra Forino

Ticketing Officers : Florentin Certaldi, Robert Pelazza, Christine Mikalef

Production Manager : Emmanuelle Capra
Assistant to the Production Manager: Damien L'Herbon de Lussats
Technical Managers : Florent Duchesne and Benjamin Goinard

SCIENTIFIC DEPARTMENT

Chief Curator : Célia Bernasconi

Assistant to the curator: Romy Tirel-Marill

Collection Registrar : Emilie Tolsau

Costumes Registrar : Anne-Sophie Loussouarn

Restorer in charge of preventive conservation : Lucille Gaydon

DEVELOPMENT AND COMMUNICATION DEPARTMENT

Head of Development and International Projects : Cristiano Raimondi
Assistant Development and international projects : Floriane Spinetta
Communication and PR Manager : Elodie Biancheri

PUBLICS DEPARTMENT

Head of Publics: Benjamin Laugier

Cultural Coordinators : Coline Matarazzo, Sharon Jones

Guides : Daphné Albert, Panthéa Ravanchad, Stéphane Vacquier
Security Officers: Jonathan Brotons, Henri Cavandoli, Célia Ormea
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MEMBERS OF THE BOARD

Jean-Luc Biamonti, President, Société des Bains de Mer de Monte Carlo

Daniel Boeri, President of the Culture and Heritage Commission, Conseil National de Monaco
Jean Castellini, Minister of Finance and Economy

Patrice Cellario, Minister of Interior

Jean-Charles Curau, Director, Direction of Cultural Affairs

Olivier Gabet, Director of Musée des Arts Décoratifs de Paris

Marie-Pierre Gramaglia, Minister of Public Works, the Environment and Urban Development
Pierre Nouvion, Collector

Honorary member : Valerio Adami, Artist

MEMBERS OF THE ACQUISITION COMMITTEE

Marie-Claude Beaud, Director, Nouveau Musée National de Monaco

Martine Fresia, Collector

Lorenzo Fusi, Independant Curator and Artistic Directors for Fondation Prince Pierre’s International
Contemporary Art Prize

Carl de Lencquesaing, Expert in furniture and artworks

Pierre Nouvion, Collector

Claude Palmero, H.S.H the Prince’s Estate Controller

Pierre Passebon, Director, Galerie du Passage, Paris; Expert in furniture and artworks

Francois Quintin, Delegate director of Lafayette anticipation - Fondation d’entreprise Galeries
Lafayette

MEMBERS OF THE SCIENTIFIC COMMITTEE

Pierre Nouvion, President; Collector

Manuel Borja-Villel, Director, Museo Nacional Centro de Arte Reina Sofia, Madrid

Bjorn Dahlstrém, Bjorn Dahlstrom, Director of Musée Yves Saint-Laurent de Marrakech, Morocco
Christine Eyene, Independent Curator

Chiara Parisi, Independent Curator
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PARTNERS
THE PRINCELY GOVERNMENT

True to the artistic patronage tradition intiated by the Princes of Monace and throught the Direction of
Cultural Affairs,

the Government of Monaco pursues an active cultural policy favoring the blossoming of the arts in the
Principalité and

contributing to the diffusion of culture to a large public .

As conveyor of the influence of the Principality worldwide and major sector of the local policy, culture
benfits from about 5% of the States’ budget, mainly dedicated to support local institutions and artists,
develop a cultural programme, elaborate projects relating to the heritage and finance the functioning
of adapted cultural equipments.

UBS (MONACO] AG — MAIN PARTNER OF THE NMNM

UBS's global wealth management business draws on its 150-year heritage to provide a comprehensive
range of products and services individually tailored for clients around the world.

UBS & Contemporary Art:
UBS has a rich history of actively supporting cultural and artistic endeavors across the world, with a
focus on promotion, collection and educational activities in the world of contemporary art.

Longstanding commitments to the internationally renowned art fairs Art Basel in Basel, Miami Beach
and Hong Kong, UBS Art Collection and the Swiss based UBS Art Competence Center offer a
comprehensive and varied platform for UBS clients and art enthusiasts to participate in the art scene,
and testify to the passion for contemporary art which UBS shares with its clients.

LE MERIDIEN BEACH PLAZA

Builtin 1972, Le Méridien Beach Plaza is unique in that it is the only hotel in Monte Carlo to feature its
own private beach. Having been part of the Monaco scenery for 40 years, the hotel enjoys an unrivalled
reputation and provides services and benefits of the highest quality. The renovation commenced in
2008, accompanied the repositioning of Le Méridien brand, which aims to offer unique and stimulating
experiences by associating itself with the leading talents in the fields of art, music and gastronomy.

Designed to extend the travel experience beyond the walls of the hotel, Le Méridien’s Unlock Art™
programme takes a different approach to the concept of the magnetic key. Collection pieces designed
by a contemporary artist, these objects, symbolic of the hotel, not only open the door to the room, but
also provide free access to a local cultural venue. At Le Méridien Beach Plaza, the magnetic card opens
the doors to the Nouveau Musée National de Monaco inviting to unlock the destination.
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CERCLE DES MECENES

The Cercle des Mécénes is a privileged group willing to support the development of the museum’s
collection through the acquisition of artworks or the support given to specific projects in the frame of
the museum’s different missions.

Its members are appointed for life and are acknowledged in the entrance of NMNM-Villa Sauber and
NMNM-Villa Paloma, on the website as well as on the publications.

CLUB DES PARTENAIRES

The (lub des Partenaires offers businesses willing to support a specific project to engage substantially
with the NMNM.

This project can be linked to the collection’s development, exhibitions’ production, scientific research
and publications. It can also be focused on the museum’s infrastructure: refurbishment and
development, improvement of visitors’ facilities...
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INFORMATIONS PRATIQUES

NOUVEAU MUSEE NATIONAL DE MONACO
www.nmnm.mc
facebook : Nouveau Musée National de Monaco

EXHIBITION DATES
January 26 —March 18,2018

OPENING HOURS
Every day from 10am until 6pm

THE ENTRANCE TO LAB#2 IS FREE EVERY DAY

NMNM / VILLA SAUBER
17, avenue Princesse Grace
+37798.98.91.26

BY BUS
Lines 5 and 6, stop Grimaldi Forum — Villa Sauber
Lines 1 and 4, direction Saint Roman, stop Place des Moulins, access through public lift

BY CAR
Parking “Grimaldi Forum” or Parking « des Moulins », access through public lift

FROM THE STATION
Lines 5and 6, stop Grimaldi Forum — Villa Sauber
Lines 1 and 4, direction Saint Roman, stop Place des Moulins, access through public lift

FROM VILLA PALOMATO VILLA SAUBER

Busline 5

For Villa Paloma, stop « Parc Princesse Antoinette », access through public lift
For Villa Sauber, stop Grimaldi Forum — Villa Sauber

The NMNM is a member of BOTOX[S] réseau d’art contemporain Alpes & Riviera
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